THE WORK OF ART AND THE SPECTATOR 


phenomenon as an end unto itself (3) those spectators 
who are interested both in the form and the content of 
of works of art--it is not improbable for example that 
there are spectators who are interested in/attracted to 
for example Cockaigne Overture: In London Town Opus 40 
of Sir Edward Elgar or The Blind Leading the Blind of 
Pieter Brueghel (1568, oil on canvas, 34" X 61", Museo 
Nazionale di Capodimonte, Naples) or Jacob's Room of 
Virginia Woolf or Horse of Elie Nadelman (c. 1914, 36 
1/4" high, plaster, Collection Princess Helena Gourielli- 
Tchkonia) not only because of the form but also because 
of the content of those works of art and who in indulg- 
ing in those forms and those contents regard those phe- 
nomena not only on a presentational level but also on 

a representational level--given the fact that those phe- 
nomena exist not only on a presentational level but also 
on a representational level those spectators who are 
interested in the form and the content of those works 

of art can, provided they are capable of doing so, re- 
gard those autonomous-aesthetic phenomena as works of 
art. Those spectators who are interested only in the 
content of that phenomenon that is brought into exis- 
tence by the conscious analytical human mind at the 
second closing in the life of an autonomous-aesthetic 
phenomenon like those spectators who are interested only 
in the form of that phenomenon that is brought into exis- 
tence by the conscious analytical human mind at the sec- 
ond closing in the life of an autonomous-aesthetic phe- 
nomenon--unlike those spectators who are interested not 
only in the form but also in the content of that phe- 
nomenon that is brought into existence by the conscious 
analytical human mind at the second closing in the life 
of an autonomous-aesthetic phenomenon--can not it should 
be noted satisfy their aesthetic need (should they have 
one) in contemplating from their nondialectical optics 
that phenomenon that is brought into existence by the 
conscious analytical human mind at the second closing 

in the life of an autonomous-aesthetic phenomenon-- 
which does not mean however that such nondialectical 
contemplation of an autonomous-aesthetic phenomenon can 
not satisfy other needs that Homo sapiens might have 
certainly not but it does mean that it is impossible 

for the spectator who regards that phenomenon that is 
brought into existence by the conscious analytical mind 
of man at a second closing in the life of an autonomous- 
aesthetic phenomenon as an end unto itself if he or she 
is interested in and capable of so doing if he contemplates only 
the form or only the content of that autonomous-aesthetic phenomenon. 





